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Clive Barker's "Dread"

RUN PRODUCTI ON LOGOS | N Sl LENCE

When the last |ogo fades out, we sit on silent black for an
unconfortabl e amount of tine.

Then. ..

NARRATOR (V. Q)
If it were possible to sit, invisible,
bet ween two people on any train, in any
waiting roomor office, the conversation
woul d time and again circle on one
subj ect. ..

Run the title card for the film- "Dread."

INT. UNIVERSITY PUB -- N GHT

A beer nmug sits on the bar. It's half enpty and devoid of head -
Eventual ly, a hand reaches for the nmug -

...revealing STEPHEN GRACE as he takes a sip fromthe beer.

Stephen is a male in his early twenties who' d easily di sappear
into the woodwork of any establishnment. |It's sonething he's
i nadvertently worked hard to perfect. There is sinply nothing
remar kabl e about this overworked, under paid college student.

W wat ch Stephen for a few monments. The world of COLLEGE STUDENTS -
what, with their fraternities, sororities or other social groups -
seens to nove on w thout him

The pub itself isn't much to wite hone about as it's dark and
noody. .. not the best place for socializing, but perfect for
intell ectual debate.

QUAID (O S.)
The nane's Quai d.

Quaid's voice pulls Stephen fromhis solitude. He |Iooks beside
him -

QUAID sits - perhaps a little too close - next to Stephen at the
bar. A glass of brandy is on the bar in front of him Quaid's
eyes remain fixed on the brandy.

Quaid is in his early thirties, though he doesn't | ook a day over
twenty-five. H s clothes are al nost those of a beggar - except
for an expensive black | eather jacket that hangs badly off his
tall, thin frame. He could easily pass as a Eurotrash terrorist -
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...i1f not for his pale skin and the lizard-Iike eyes behind too-
thick, badly framed gl asses.

STEPHEN
Sorry. Didn't see you there, mate.
QUAI D
I've seen you in the Ethics class. You're -
STEPHEN
St ephen G ace.
QUAI D
Ri ght.
Quaid downs the last of his brandy. He still hasn't nor does he

| ook at Stephen

QUAI D ( CONT' D)
I don't see you in any of the other
Phi | osophy seninars or | ectures.

STEPHEN
Ethics is just ny extra subject for the
year. |'mon the English Literature
track. | couldn't bear the idea of a
year in the A d Norse classes.

Quai d nods in acknow edgnent. He then silently signals to the
BARTENDER f or another brandy. The bartender gets to it.

QUAI D

VWhat are you havi ng, Stephen?

STEPHEN
Not hi ng t hanks.
QUAI D
Yes, you will have sonet hing.
STEPHEN
No, really. | know |l can't afford another

and | don't want to -

The bartender brings Quaid his brandy.

QUAI D
Anot her pint of lager for ny friend.

The bartender nods and goes to work.
St ephen is uneasy, but nevertheless works at finishing his beer in
anticipation of the next, which comes just as he downs the | ast
drop of the old beer.
Quai d picks up his brandy, stares at it.
QUAI D ( CONT' D)
Soneone should do a thesis on drinking
as a social activity.

Quai d downs his drink



QUAI D (CONT' D)
O oblivion.

St ephen takes the nonment to stare at Quaid. There is no mark on
Quaid to distinguish himas a nenber of any group or phil osophy.

QUAI D ( CONT' D)
You shoul d have taken O d Norse. | hear
they don't even grade the tests, just
through themup in the air. Face up, an
A. Face down, a B.

It takes Stephen a few nonents to realize that Quaid s deadpan
statenent was actually a joke. He starts to relax a little -

Quai d remai ns wit hdrawn, detached.
QUAI D (CONT' D)

You shoul d have taken O d Norse. Wo
needs Bi shop Berkl ey anyhow? O Pl ato.

Q -

STEPHEN
O?

QUAI D
It's all shit.

STEPHEN

Yes.
St ephen pauses as if he's had sonme kind of revelation

STEPHEN ( CONT' D)
I guess you could say it is.

Quai d reaches into a coat pocket and pulls out a box of cheap
cigarettes. He pulls one out and lights up. After getting the
cigarette going..

QUAI D
They don't teach true Phil osophy here
anyway.

STEPHEN
Ch?

QUAI D
W get spoon fed a little Plato, or a
bit of Bentham- no real analysis. It's

got all the right markings of course.
It |ooks like the beast: even snells a
bit like the beast to the uninitiated.

STEPHEN
VWhat beast?

QUAI D
Phi | osophy. True Phil osophy. It's a

beast, Stephen
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Quaid finally turns his gaze towards Stephen. The gaze is very
cold, sinister - yet inviting.

QUAI D ( CONT' D)
Don't you think?

From St ephen' s expression we can tell he's never given this topic
a thought. However, Quaid is very passionate about it.

QUAI D ( CONT' D)
The beast is wild. It...
(searches for the word)
Bites. Yes, it bites. | think we should
be maul ed by our subject. W should be
frightened by the ideas we should talk
about .

STEPHEN
Vhy ?

QUAI D

Because if we were phil osophers we
woul dn't be exchangi ng acadeni c

pl easantries. W wouldn't be talking
semantics or using linguistic trickery
to cover the real concerns.

STEPHEN
VWhat woul d we be doi ng?

QUAI D
We shoul d be wal king cl ose to the beast...
petting it, mlking it -

STEPHEN
VWhat exactly is the beast?

This question throws Quaid for a nonent. It takes hima nonment to
recover his train of thought, but when he does, Quaid seens even
nore sinister than before - but just as passionate.

QUAI D

It's the subject of any worthwhile

phi | osophy, Stephen. |It's the things we
f ear because we don't understand them
It's the dark behind the door.

STEPHEN
So phil osophy is -
QUAI D
A way to discuss that which we fear.
And if we don't discuss it... we risk...

Quaid's gaze turns to his enpty glass. Taking a cue fromthis...

STEPHEN
Whul d you like another? | nmean, ny
fi nances are bad but -

QUAI D

VWhat do we risk?
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Stephen falls silent as he stares at Quaid, who has now retreated
into awrld all his own.

QUAI D ( CONT' D)
I think if we don't go out and find the
beast. ..

Quaid slowy turns to | ook at Stephen

QUAI D (CONT' D)
...sooner or later the beast will cone
and find us.

FADE OUT:

BLACK SCREEN

NARRATOR (V. Q)
Certainly conversations m ght appear to
be about something entirely different
than dread; the state of the nation
i dl e chat about death on the roads, the
rising price of dental care; but strip
away the netaphor, the innuendo, and
there, nestling at the heart of discourse,
i s dread.

FADE | N:

INT. UNIVERSITY PUB -- N GHT

Once again we find Stephen at the bar, but this tine he seens
agitated. He continues to ook to the door as if expecting someone.

CHERYL (O. S.)
Hey.

Steve turns to see CHERYL FROW approaching him She's in her
early twenties and is the personification of every male fantasy
about sorority girls. She's got a couple of books in hand.

Stephen's surprised that Cheryl's even talking to him he | ooks
around himjust to make sure that she indeed is.

CHERYL ( CONT' D)
You're Stephen Grace, right? Fromthe
Et hi cs cl ass?

STEPHEN
Unh... yes.

CHERYL
Geat! | was |ooking for a book for
class at the library and they said you
had the only copy. | was wondering if |
could borrow it fromyou when you're
done.

STEPHEN

Um sure.



- 6 -

Stephen's still flustered by Cheryl's beauty. She catches on to
this but plays it off.

CHERYL
I"msorry. You're waiting for sonmeone,
aren't you?

STEPHEN
No! Uh... howd you - ?
CHERYL
Caught you staring at the door before |
wal ked over. Look; | won't bother you -
STEPHEN
It's no bother. Really. | was just...

surprised that you knew ne.

CHERYL
Vhy ?

Stephen can't really come up with anything.

Cheryl grabs a piece of paper fromone of her books and a pen.
She scri bbl es sonething on the paper and then hands the paper to
St ephen.

CHERYL ( CONT' D)
Here's my nunber.

St ephen | ooks at the slip of paper as if he doesn't know what to
make of it. Cheryl catches his confusion.

CHERYL ( CONT' D)
For when you get done with the book.

St ephen understands. He takes the paper.

CHERYL ( CONT' D)
So now | can stop taking up the space of
your guest.

STEPHEN
It's just Quaid.

CHERYL
o 'd(’)clonterrpt uousl y)
ai d?!

Stephen is surprised by the contenpt in Cheryl's voice.

STEPHEN
Yeah. From Et hi cs cl ass.

CHERYL
Really? So is he as nuch of a
contenpti bl e wi ndbag bullshitter as he
isinclass - that is, when he decides
to grace us with speech?

STEPHEN
I didn't know you felt so strongly -



CHERYL
Oh | shouldn't. But there's just
sonet hi ng about that guy...

St ephen lets the nonent go for a while.

STEPHEN
Honestly | felt the same way... that is,
when | coul d understand what he was
tal king about. But there's sone kind of
logic at work in that -

CHERYL

Overly cynical mnd of his? | doubt it.
STEPHEN

Hey. If your parents and sister were

but chered, you' d probably be a little
cyni cal, too.

CHERYL
VWhat ?

STEPHEN
I was asking one of the ladies in the
registrar's office about Quaid. Seens
that his famly was nurdered when he was
a kid.

Cheryl takes the news in silence. It |ooks as if her opinion of
Quaid is softening.

CHERYL
Ei ther way that guy gives nme the creeps.
But I'"'mnot going to |l et the thought of
Quaid spoil ny fun tonight.

STEPHEN
On?

CHERYL
Going to the concert tonight. You going?

STEPHEN
I'"'mnot rmuch into concerts, really.
Particularly |oud ones.

CHERYL
Too bad.

There's a nonent of awkward sil ence.

CHERYL ( CONT' D)
Wl l, you've got ny nunber.

STEPHEN
Oh. Right.

CHERYL
See ya.
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Cheryl wal ks away. As she does, Stephen stares after her. He
gets to thinking. As he does, we hear the sounds of a child at
pl ay, a car driving by...

Cheryl - still in Stephen's line of sight - opens the pub door
As she does a pair of headlights shoots into the pub, spotlighting
Stephen. He reacts in fear as if renmenbering sonething -

FLASH CUT TO

EXT. STREET (1983) -- AFTERNOON

SI X- YEAR- OLD STEPHEN (for sinplicity we'll refer to himas STEVE)
is bathed in headlights as he | ooks up fromthe ball he ran into
the street to recover -

The canera (standing in for the car) zoons towards Steve. W hear
screeching tires -

MOTHER (O. S.)
St ephen!

CUT TO BLACK:

NARRATOR (V. Q)
Wil e the nature of God and the
possibility of eternal life go
undi scussed, we happily chew over the
m nutiae of msery. The syndrone
recogni zes no boundaries; in bath-house
and sem nar roomali ke, the sane ritua
is repeated. Wth the inevitability of
a tongue returning to probe a painfu
tooth, we cone back and back and back
again to our fears, sitting to talk them
over with the eagerness of a hungry man
before a full and steaming plate.

There is a long pause, as if the novie's over or sonething. Then...
NARRATOR (V. O.) (CONT' D)
There is no delight the equal of dread.
INT. UNIVERSITY PUB -- NI GHT
Quaid sits at the bar. He appears totally ignorant (or uncaring)
of all around him Stephen wal ks up behind Quaid and takes a seat
next to him

Quai d doesn't even notice.

STEPHEN
I think I owe you a drink

Quaid starts slightly at Stephen's entrance. After a nonent..

QUAI D

W' ve been doing this so long |'ve |ost
count as to who's turn it is to buy.



STEPHEN
Well mny father sent nmoney this week, so
first round's on ne. Brandy, right?

QUAI D
Yes, thank you.

St ephen gets the bartender's attention
STEPHEN
A pint of lager for me and a doubl e brandy
for ny friend here.
The bartender nods and heads off to retrieve the drinks.

St ephen | ooks to Quaid; the man appears to have retreated to the
solitary world he was in before Stephen approached.

STEPHEN ( CONT' D)
Sorry about startling you earlier.

QUAI D

It was nothing. | was nerely thinking.
STEPHEN

No phi |l osopher shoul d be without one.
QUAI D

What's that?
STEPHEN

A brain.

Quaid conmes out of his world to stare at Stephen. The bartender
brings the drinks. Quaid lifts his brandy in a salute to Stephen.

QUAI D

Cheers.
St ephen picks up his nug and clinks it to Quaid s glass.
DI SSOLVE TO

I NT. UNIVERSITY PUB -- LATER

There are several enpty glasses and nugs in front of Quaid and

St ephen. Stephen's pretty drunk. Quaid is still at the top of
hi s gane.
STEPHEN
But | aw exists to keep the civilized in
l'ine.
QUAI D

You're mssing the point. Cvilized
peopl e are not kept in check by | aw
They are kept in check by the fear of
what will happen if they break the |aw.

STEPHEN
There you go again with your fear!



QUAI D

| fear, you fear, we fear. He, she, or
it fears. There's no conscious thing on
the face of the world that doesn't know
dread nore intimately than its own

heart beat.

CHERYL (O S.)
You're so full of shit!

Quai d and Stephen turn to see Cheryl, a book in hand, approach.
QUAI D

So we have a new chal | enger.

Cheryl glares disdainfully at Quaid before standing before the two
nmen.

CHERYL
No.

Cheryl sets the book down in front of Stephen.

CHERYL ( CONT' D)
I"mjust returning a book.

STEPHEN
Be careful, Cheryl. Quaid will say you're
returning the book because you're afraid
t hat -

CHERYL
Oh please. | really don't see why you
put up with his fear crap. So what if
you're afraid? |'mnot afraid. | feel
fine.

QUAI D
Ch cone, now. W all taste dread once
in a while.

CHERYL
Not ne.

QUAI D
No fears? No nightnares?

CHERYL
No way. |'ve got a good famly; | don't
have any skeletons in nmy closet. | don't
even eat neat, so | don't feel bad when
| drive by a slaughterhouse. | don't

have any shit to put on show. Does that
mean |'mnot real?

Quaid takes this in. H's eyes narrow as he goes in for the
proverbial kill.

QUAI D

It means your confidence has sonething
big to cover.
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Cheryl can't believe this. |In fact, she's a little insulted by
it. Stephen doesn't know what to make of any of it.
CHERYL
Real ly? Well what about you, M. Quaid?
QUAI D

VWhat about me?

CHERYL
VWhat are you afraid of ?

Quaid reacts as if this question never crossed his mnd. For a
monent, it's as if Quaid as finally net his phil osophical match

Quaid eventually turns his attention to his brandy.

QUAI D

It's beyond anal ysis.

CHERYL
Beyond anal ysis nmy ass!

STEPHEN
Yes, your ass is beyond analysis. But
what does that have to do with fear?

Cheryl casts a sideways gl ance at Stephen, whose head slunps to
the bar as if he's about to pass out.

QUAI D

VWhat | fear is personal to ne. It mekes
no sense in a larger context. The signs
of ny dread, the inmages ny brain uses,

if you like, toillustrate ny fear..
those signs are mld stuff in conparison
with the real horror that's at the root
of ny personality.

Suddenly, Stephen is once again w de awake - but still drunk

STEPHEN
I've got images! Pictures fromny
chi | dhood t hat make ne think of -

St ephen stops as he realizes he has the full attention of Quaid
and Cheryl. It's a hunbling nonent. He starts to turn away from
them and to his beer.

Cheryl places a hand on Stephen's arm stopping him He |ooks to
her with surprise.

CHERYL
No. Go on

Cheryl's contact gives Stephen a little courage.

STEPHEN
I find nmyself, sonetines, thinking of
those pictures. Not deliberately...
just when ny concentration's idling.
( MORE)



STEPHEN ( CONT' D)
It's almost as though my mind went to
t hem aut omati cal |l y.

CHERYL
Freud wote about that.

QUAI D
VWhat ?

CHERYL

Si gmund Freud. You may have heard of
him? He wote about the unconsci ous and
t he shadow. He thought it was where all
of our fears resided.

QUAI D

Mot her fixations don't answer the problem
The real terror's in nme, in all of us,
pre-personality. Dread' s there before

we have any notion of ourselves as

i ndividuals. The thunb-nail, curled up
onitself in the wonb, feels fear.

CHERYL
Oh, like you'd renenber.
QUAI D
Maybe.
CHERYL

The wonb? Pl ease.

Quaid's sinister expression returns.

QUAI D

I have know edge you don't.

Cheryl and Quaid stand off. Stephen's unnerved by the tension
bet ween t hem

CHERYL
You're an arrogant |ying bastard, Quaid.

Quaid's sinister ook is suddenly replaced with a brilliant,
friendly smle

QUAI D

Perhaps | am

St ephen realizes that sonmething's not right here as he | ooks from
Quaid to Cheryl.

Cheryl shakes her head and wal ks away from Quaid. Quaid quickly
| eaves his seat and follows her.

Cheryl's not stopping.
St ephen wat ches Cheryl and Quai d.



STEPHEN S POV

QUAI D ( CONT' D)
Cheryl, just a nonent.

CHERYL
I don't have anything -

QUAI D

|'"msorry.
Cheryl finally stops. As she turns, Quaid catches up to her

As they speak, their dialogue gets softer. A droning ring slowy
rises on the audio.

CHERYL
Yeah. Uh huh.

QUAI D
Seriously. | can be exactly what you
accused ne to be. But it isn't often a
woman calls me on it... or can even keep

up with ne.
Cheryl's still got her guard up

QUAI D ( CONT' D)
G ve ne a chance to redeem nyself. Dinner
per haps?

ANGLE ON STEPHEN

The di al ogue between Quaid and Cheryl is very faint. The droning
ring has increased... and continues to get |ouder. Stephen reacts
tothe ring as if it's causing him pain.

CHERYL (O S.)
And why would | want to do that?

QUAID (0. S.)
To appease your ego.

CHERYL (O S.)
My ego?

QUAI D

| notice a certain sense of superiority
in you. Accepting ny invitation to

di nner, allow ng yourself to be with
sonmeone you feel to be beneath you, would
be your chance to prove nme w ong.

STEPHEN
No. . .
I NT. SIX-YEAR-OLD STEPHEN S BEDROOM (1983) -- N GHT

Si x-year-ol d Stephen (Steve) lies in the bed in the fetal position,
his hands tightly covering his ears. He's in pain.
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The droning ring that started in the |ast scene carries over to
this one - only nowit's quite unbearable, even for the audi ence.

St eve screans -

We hear nothing but the droning ring, going on and on, getting
| ouder and | ouder. Steve can't stand it.

The door to the roomopens. Steve turns towards it -

STEVE' S POV

Everything is distorted... a nightmarish vision.

There's soneone at the door... but it |ooks |ike a DEMON

It slowy noves towards Steve. It appears to be sayi ng sonet hing.

That sonething slowy becones audible. As it does, the droning
ring starts to fade.

As the denon gets closer, we can make out its words -

A lull aby.

The lull aby soon replaces the droning ring.

BACK TO SCENE

W now see that the denon is actually STEVE S MOTHER, a wonan in
her early thirties who | ooks alnost as traumati zed as her young
son. She takes Steve into her arns as she continues the |ullaby.

Steve soon calns and slowy falls asleep.

DI SSOLVE TO

INT. UNIVERSI TY PUB -- NI GHT
QUAI D

I nteresting.

Quaid sits at the bar with Stephen, who's | ooking rather
downtrodden. Quaid isn't wearing his trademark bl ack | eather
j acket .

QUAI D ( CONT' D)
And you say your hearing returned the
year after the accident.

STEPHEN
Yes. Right around nmy seventh birthday.
But I'lIl never forget...

St ephen takes a sip of his beer. For a while, he and Quaid sit in
silence. Eventually..

STEPHEN ( CONT' D)
So. You still seeing Cheryl?

Quai d doesn't respond.



STEPHEN ( CONT' D)
I haven't seen you nuch. But when | do,
you were always with her.

Still no reaction from Quai d.

STEPHEN ( CONT' D)
And you look a bit... whipped, | should
say.

This gets a reaction from Quaid.

STEPHEN ( CONT' D)
You didn't give her your leather, did
you?

QUAI D

Certainly not. She's a vegetarian. So
damed passionate about it she can't
even bear to look in a butcher's shop
Turned off by my jacket, too.

STEPHEN
Turned off? That nean you're not -

Quaid | ooks to Stephen as if the conmrent is beneath him Properly
chasti sed, Stephen turns his attention back to his beer.

QUAI D
She says she's so heal thy, so bal anced.
Shit! I'Il find it -
STEPHEN
Fi nd what ?
QUAI D
The fear.

St ephen doesn't |ike the sound of that.

STEPHEN
You're not going to -

QUAI D
Harm her? Not in any way. Any danage
done to her will be strictly self-

inflicted.

Quaid turns to face Stephen. H's stare is hypnotic, which only
frightens Stephen nore than he already may be.

QUAI D (CONT' D)
It's about time we learned to trust one
anot her. Bet ween the two of us -

STEPHEN
| don't think | want to hear -

QUAI D
We have to touch the beast, Stephen



STEPHEN
Damm t he beast! | don't want to hear!

St ephen gets up fromhis seat and prepares to | eave.

QUAI D
We're friends, Stephen

STEPHEN
Sure! \Watever!

QUAI D

Then respect that.

St ephen | ooks at Quaid one final tinme. There's sonething in the
man' s expression that greatly disturbs him

STEPHEN
Respect what, Quaid?

Quaid nmenacingly brings a single finger to his lips, suggesting
si |l ence.

QUAI D
Not a word.

FADE QUT:
NARRATOR (V. Q)
There is no delight the equal of dread..
as long as it's soneone el se's.

FADE | N:

EXT. UNI VERSI TY LI BRARY -- AFTERNCON

It's autum. Banners and posters hint at the beginning of a new
school year. Not many STUDENTS have returned, evident fromthe
| ack of people in this establishing shot.

I NT. UNIVERSI TY LI BRARY -- AFTERNOON

The library, like the pub, is a rather nood-ridden place. The
shel ves' maze-like proximty to one another adds a touch of
cl aust r ophobi a.

St ephen - stack of books in one hand, checklist in the other -
nmoves down one of the aisles. He stops at a particul ar section
and scans the books in front of him

QUAID (O S.)
Early to work...

Startled, Stephen drops his books. He turns to pick themup and
finds that Quaid has beaten himto it.

St ephen al so notices that Quaid has grown a nustache.

Quai d hands the book to Stephen.



QUAI D ( CONT' D)
"' minpressed, Stephen.

STEPHEN
Wth what?

QUAI D
Your ent husiasmfor the job.

STEPHEN
Onh.

Stephen stares at Quaid for a nonent, but soon returns to his search
for books. Quaid watches in silence until...

QUAI D

VWhat are you | ooking for?

STEPHEN
Sonet hi ng on Bent ham

QUAI D
I'"ve got "Principles of Mdrals and
Legislation.” WIIl that do?
St ephen | ooks suspiciously at Quaid.

QUAI D ( CONT' D)

Cone to think of it, | believe it's the
library copy I've got. 1'Il give it to
you.

STEPHEN
Thanks.

St ephen | ooks back at his Iist and then heads down the aisle on
another hunt. Quaid follows at a short distance.

It kind of feels |ike Quaid s stal king Stephen.

QUAI D
Good hol i day?

STEPHEN
Yes. Thank you. You?

QUAI D

Very rewardi ng.

St ephen | ooks to Quaid. Quaid doesn't |ook at Stephen, as if he's
remenbering sonething with great pride.

There's something in Quaid s expression...

QUAI D ( CONT' D)
I've got sonme wonderful photographs and
Vi deo.

STEPHEN
O what ?
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Quai d's sinister denmeanor disappears as quickly as it appeared.
He | ooks to Stephen
QUAI D
Hol i day snaps.
Stephen is still wary of Quaid. Then sonething dawns on him
STEPHEN
You were with Cheryl, weren't you?
QUAI D
Vell. ..
STEPHEN

That's what's so strange about you! The
m ghty Quaid has been tamed by Cheryl
Fromm  Which explains that ridicul ous
nmust ache!

Quai d sel f-consciously touches his noustache.

QUAI D

It's nothing like that. But you won't
bel i eve these snaps.

STEPHEN
Real | y? Never figured you for nmuch of a
phot ogr apher.

QUAI D

Ch... it's becone a passion of nine.
Quai d beans with pride.
This only serves to rem nd Stephen that he should be frightened.

QUAI D ( CONT' D)
You' ve sinply got to cone see them

STEPHEN

QUAI D

Toni ght. Wen you cone for the book.
St ephen nerely stares at Quaid.
QUAI D ( CONT' D)
I've got a house all to myself these
days. Round the corner fromthe Maternity
Hospital, in PilgrimStreet. Nunber
sixty-four. Sonme tine after nine?
St ephen manages a nod.

QUAI D ( CONT' D)
Renmenber. Nunber sixty-four.

Quai d gives Stephen a friendly pat on the arm and then heads away.

Stephen isn't so sure about this.



EXT. PILGRIM STREET -- N GHT

We catch the street sign and then see the rest of the street.

Most of the houses are nearly rubble or in the process of being
knocked down. It's as if the area were already dead and the people -
all but Quaid - have been wi se enough to get out.

INT. QUAID S APARTMENT -- NI GHT
Two wi ne gl asses clink together.

Quai d and Stephen - both pretty far drunk - are the holders of the
wi ne glasses. Both sit in chairs, the only furniture in the room
save a table between them On this table is a half-enpty bottle
of red wine and a | anp.

Several other bottles of wine lie on the fl oor.

The house interior is bare to the point of being Spartan. No
pictures on the walls; no decoration of any kind. Quaid s books -
and there are quite literally hundreds of them- are piled on the
floor in no particul ar order.

QUAI D

So the door opens wder. The girl's
little sister stands there and says,
"Dad says that either you have to bl ow,
him nmomwll or | have to. But could
you pl ease get off the dammed speaker?"

St ephen breaks into hysterical |aughter. Quaid joins him

After a time...

STEPHEN
| can't believe it!
QUAI D
It was a joke! | never said it really
happened!
STEPHEN
No, dammt! |'ve been here for hours..

and not one peep fromyou about dread,
fears, and all that other crap!

Quaid smles at Stephen... and then becones stone cold sober as
his smle fades.

QUAI D

I was sinply waiting until you were ready.

Stephen tries to act sober, but with the onset of paranoia he sinply
can't do it.

Quai d | eaves the room Stephen doesn't know what to do.
After a few nonments, Quaid reenters, pushing a rolling nightstand

in front of him On the nightstand is a TV VCR conbo. An envel ope
and the renpote control rest on top of the TV.
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The TV's power cord, attached to an extension cord, drags out of
the room from whi ch Quai d grabbed the nightstand.

Quai d positions the nightstand in front of the two chairs. He
then takes the renote and the envel ope and returns to his chair.
Once there, he turns out the lanp, plunging the roominto darkness.

QUAI D (CONT' D)
Tell you the truth, Stephen, |I'm not
sure | should show this to you.

STEPHEN
Wy not? It's just holiday snaps...
right?

Quaid turns on the TV. The blue screen's |light bathes Quaid, making
hi m appear even nore sinister.

QUAI D

I"'minto serious stuff, Stephen
St ephen’' s paranoi a ri ses.

STEPHEN
And you don't think I'm serious enough
is that it?

Quaid allows hinself a slight smle. Stephen suddenly w shes he
coul d take his words back.

QUAI D
You remenber Cheryl.

St ephen manages a nod.

QUAI D ( CONT' D)
She won't be com ng back this term

STEPHEN
Oh.
QUAI D
She had a... revelation
STEPHEN
VWhat do you nean?
QUAI D

She was al ways so calm wasn't she.
Calm cool and collected. And all she
want ed was a good fuck.

Quai d' s unexpected vul garity breaks some of the tension.

STEPHEN
Ah Ha! The magnificent Quaid isn't above
the carnal sins of the flesh! And here
I thought you were afraid of -

QUAI D
( MORE)

Pl ease!



QUAI D ( CONT' D)
Cheryl Fromnm was an ignorant cow. She
was pretentious, weak and stupid. But
she wouldn't give. She wouldn't give a
fucki ng thing.

STEPHEN
Wait a mnute. You said she wanted a
good fuck.

QUAI D
Ch she'd drop her knickers as soon as
| ook at you. It was her fears she

woul dn't give...
Quaid is silent. Stephen doesn't know what to nmake of this.
Soon Quaid's sinister smle returns.

QUAI D (CONT' D)
But | persuaded her, in the fullness of
the tinme we spent together here.

St ephen doesn't like this one bit.
Quai d hands the envel ope to Stephen

QUAI D ( CONT' D)
Open it.

Hesitantly, Stephen does as told. |Inside he finds a stack of
phot ograph printouts. He struggles in the blue light fromthe TV
to see the photographs' content.

These grainy, black and white printouts reveal a small, featurel ess
room There's a bare lightbulb hanging fromthe ceiling.

QUAID (O S.) (CONT' D)
I 1 ocked her away, you see.

A sleeping bag lies along the wall. A small bucket with a towel
haphazardly thrown over it is next to that.

QUAID (O S.) (CONT' D)
In a room upstairs.

A table and chair rest across the roomfromthe sl eeping bag.

QUAID (O S.) (CONT' D)
That's why | chose to live in this
nei ghbor hood.

On the table, on an unpatterned plate, is a slab of appetizing
beef. A jug of water rests next to the beef.

QUAID (O. S.) (CONT' D)
No nei ghbors to interfere with ny
experi ment .

At the bottomcorner of the image is a date and time stanp, |abeling
the inage as fromthe previous sunmer.
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St ephen | ooks worried, but tries to cover this. The alcohol isn't
hel ping. Quaid appears to be in his own, sinister elenent.

QUAI D (CONT' D)
| concealed a video canera in the room
Those pictures are fromthe videotape.

STEPHEN
This |l ooks like... a cell.

Quai d doesn't care for Stephen's description.

QUAI D
I gave her all the amenities she needed
to survive. | didn't intend for her to

turn into an ani nal .

STEPHEN
| nt end?

Quai d ignores the remark

STEPHEN ( CONT' D)
But she's a vegetarian. The beef wouldn't -

QUAI D
That, dear Stephen, is where the
experi ment begins.

Quaid raises the renote control and presses play. W can tell the
bl ue screen di sappears, but not what's on the TV.

St ephen' s fear nounts.

On the TV, the blue screen is replaced with a shot simlar to that
of the photograph, save this tine Cheryl lies on the sl eeping bag.
The tinme stamp reads five A M

A visual indicator on the screen shows that Quaid' s turning up the
vol une.

| NT. EXPERI MENTATI ON ROOM #1

We are now fully in the world of the video - and still in grainy
bl ack and white footage. Cheryl wakes up, |ooks at her

surroundi ngs.

CHERYL
VWhat the. ..

Cheryl | ooks across the room
The nmeat sits there in all its splendor.

Cheryl reacts with both anger and revul sion. She rushes to the
door and hammers against it, tries the doorknob

The door doesn't budge.

CHERYL ( CONT' D)
Quai d!' Goddamm you, you bastard!
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Wth a final, unsuccessful pull on the doorknob, Cheryl turns back
to look at the room Again she sees the neat. She's revolted.

Cheryl returns to the sleeping bag and sits down in a huff. There's
a fierce look of determ nation in her eyes.

QUAID (V.0)
I do believe she thought she could outwait
nme.

INT. QUAID S APARTMENT -- MOVENTS LATER

STEPHEN
You | ocked her in there!

QUAI D
Carried her across the threshold nyself.

Quite romantic, actually.

STEPHEN
But she had no idea -

QUAI D
W' d tal ked of dread often enough. She
knew what | wanted to discover. Knew |
needed a gui nea pig. She soon caught
on.

Quaid notions for Stephen to return his attention to the videotape.
St ephen does as conmmanded.

W skip frominmage to i mage

| NT. EXPERI MENTATI ON ROOM #1
Cheryl sits patiently. She happens to | ook up -
The neat just sits there.

Cheryl angrily turns away fromthe neat.

| NT. EXPERI MENTATI ON ROOM #1 -- LATER
Cheryl sleeps peacefully, fully extended on the sleeping bag.

She sweat s.

I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl drinks fromthe jug of water, careful to keep her back to
the neat on the table.

I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl, naked to the waist, uses the bucket of water and the towel
to wash hersel f.



I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl asleep again - but this tine she's balled up in the fetus
position.

STEPHEN (V. Q)
How | ong has she been in there?

In a closer shot of Cheryl, we can see she appears to be whinpering.
She doesn't | ook very good at all.

QUAID (V.0)
About fourteen hours. No w ndows, no
change in light... 1'd say her body-clock

is pretty fucked up right now

INT. QUAID S APARTMENT -- NI GHT
St ephen | ooks suspiciously at Quaid.

STEPHEN
How | ong was she in there?

Quai d returns Stephen's gaze. He then pours hinself another gl ass
of w ne.

QUAI D

Until ny point was proven.
St ephen | ooks back to the TV.
On the TV screen we see Cheryl sitting up on the sl eeping bag, her
arnms around her |egs, which are pulled close to her chest. She's
buried her face in her knees.

The tinme stanmp lets us know that a full day and a half has passed.

| NT. EXPERI MENTATI ON ROOM #1 -- LATER

We get a closer shot of Cheryl. Her head slowy rises so that we
can see her eyes. They | ook very haggard, desperate. She |ooks
over at the table.

The nmeat is starting to look a bit ripe.

Cheryl violently turns away fromthe neat.

I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl greedily drinks fromthe jug of water. As she finishes,
she | ooks up -

The nmeat, | ooking a bit dark and hardened, rests nearby.

Cheryl drops the bucket of water and rushes back to the confort of
t he sl eeping bag, doing her best to bury herself in its folds.



I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl is once again asleep. She's so folded up it |ooks as if
she's trying to swall ow hersel f.

I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl stands before the neat. It's |ooking rather inedible.
NEW ANGLE

Cheryl gingerly extends a hand towards the neat.

The i nmage freezes.

INT. QUAID S APARTMENT -- N GHT

From over Quaid's shoul der we see the frozen image on the TV. As
Quai d speaks we slowy nove around him

QUAI D

This is where the cracks start to show.

We can see nore of Quaid. He's enjoying this way too much. It's
a sadi stic pleasure...

QUAI D ( CONT' D)
This is where the dread begins.

St ephen | ooks to Quaid as if the man has gone insane. He then
hol ds up one of the photographs.

It's a shot of the image we saw frozen on screen, save this inmage
has been enhanced so that we can see the dread on Cheryl's face.

It is nost definitely not a pretty sight.

The picture I owers and we can see the static that gl osses over the
TV. The next image that comes up reveals Cheryl at the door,
beating furiously upon it.

The tinme stanmp shows us that another day has passed.

I NT. EXPERI MENTATI ON ROOM #1

Cheryl, now physically a shadow of her fornmer wet-dreamself, beats
on the door, scream ng nothing in particular

Cheryl eventually tires of her assault and backs away fromthe
door. She breaks into sobs, falls to her knees and cri es.

Behi nd her we can see the nmeat on the table. It's starting to
rot.
Cheryl, still in tears, turns to | ook behind her and sees the neat.

It only causes her to cry nore violently.



I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl sits in the mddle of the room her back to the nmeat. But
she can't hel p | ooking over her shoulder at it.

Just as quickly as she | ooked, Cheryl |ooks away. Her entire body
tenses in an effort to never | ook at the neat again.
| NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl huddles in the corner asleep. She shakes.

I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl is on the sleeping bag trying to sleep. But she continuously
slaps at her hair as if sonething's init.

STEPHEN (V. Q)
VWhat the hell is wong with her?
INT. QUAID S APARTMENT -- NI GHT

Quaid drinks fromhis wine as if nothing is at all the matter.
St ephen is visibly shaken by the Cheryl video.

QUAI D

She's begi nning to hallucinate.

STEPHEN
Because you're starving her!

QUAI D

She can go ten days w thout eating rather
easily. Fasts are quite conmon in nost
countries, actually. She was too fat
anyway.

St ephen sinply cannot believe this.

Yet he can't tear hinself away fromthe TV...

I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl washes again. She happens to | ook over her shoul der and
catches a glinpse of the neat.

Cheryl stops washing, just stares at the neat.
The neat is starting to ripen. Flies flitter around it.

Cheryl turns and slowy and, after wapping the towel around
hersel f, wal ks towards the neat.

The neat is still there.
Cheryl is alnbst at the neat.

The nmeat just sits there.



Until it |leaps at Cheryl.

Cheryl scranbles away fromthe neat. It's all she can do to craw
over to the far side of the roomand bury herself in the folds of
t he sl eeping bag, away fromthe neat -

...which rests as it always has on the table.

INT. QUAID S APARTMENT -- N GHT

St ephen has gat hered enough courage to becone indi gnant.

STEPHEN
Thi s has gone on | ong enough!
Quai d | aughs.
QUAI D
This isn't a live feed, Stephen. It's

al ready over for her. O are you not up
to the nore serious stuff?

St ephen doesn't know what to say.
Quaid picks up the renote control and tosses it to Stephen

QUAI D ( CONT' D)
You can end your suffering if you like.

St ephen bl ankly | ooks at the renote control

QUAI D (CONT' D)
The interesting fact is that the | onger
Cheryl waits to eat, the nore the neat
will rot. Thus the nore disgusted she
wi ||l becone with what she thinks she has
to do to survive.

St ephen | ooks to Quaid, who |ooks |ike he's divining some ancient
mystery to no one in particul ar.

QUAI D ( CONT' D)
Qur dear Cheryl is trapped with her own
horror of neat on the one hand, and her
dread of dying on the other.

Quaid's focus returns to Stephen

QUAI D ( CONT' D)
Don't you want to see which is going to
give first?

St ephen | ooks to Quaid, then back at the renote control

After a noment, Stephen puts the renote control back on the table.
Quaid picks it up and ains at the TV.

QUAI D ( CONT' D)
I'"ll spare you sone of the boredom and
cut to the really good part.
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W see the tape in fast forward; nore images of Cheryl sl eeping,
swatting imagi nary objects, staring at the neat, all with noticeable
junp cuts between each

The tape returns to normal speed with Cheryl standing a few feet
away fromthe neat, staring at it as if trying to hypnotize it.

The time stanp tells us that this is day five.

I NT. EXPERI MENTATI ON ROOM #1

Cheryl stares intently at the neat. She slowy shuffles over to
it, continues to stare.

She extends a tentative hand, pokes the neat.

Flies hover around the neat. |It's rather ripe, conplete with sone
maggots starting to devel op

Cheryl finds an area of neat that is ripe, but not covered in fly
eggs. She gingerly tears a piece of neat away.

She holds the torn piece of neat up in front of her. And then...

Cheryl gingerly takes a bite of the neat.

I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl vomits in the bucket.

| NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl rushes the table. She grabs the plate on which the neat
sits and throws it - neat and all - against the far wall. She
grabs the bucket of water and throws that, too.

Cheryl ends her tirade by overturning the table.

She then stands in the center of the room still very agitated.
But then Cheryl starts to break down. The tears cone; she crunples
to her knees, then curls into a fetal position.

| NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl, still in her fetal ball, stares defiantly at the neat on
the floor. Note that the neat is little nore than a ball of rot
and slinme conplete with buddi ng maggots and flies.

I NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl has finally fallen asleep. She has placed the table on its
side so that the table top is between her and the neat.



| NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl beats her head against the door in a futile fit of rebellion
and frustration

| NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl | eans heavily against the door.

CHERYL
Pl ease. .
| NT. EXPERI MENTATI ON ROOM #1 -- LATER

Cheryl sits in the shelter of the table. The rancid nmeat is in
front of her. She stares at it..

Cheryl picks up the neat and casually eats.

CUT TO BLUE

INT. QUAID S APARTMENT -- N GHT

The tape has ended; the screen is once again blue, bathing both
Quaid and Stephen in its light.

QUAI D
It startled me how suddenly she gave in.

Quai d | ooks to Stephen

St ephen turns from Quaid and pronpt

ly vomts. The envelope with
t he photograph printouts falls to the fl

oor.

It takes Stephen a few nonents to gather hinself. Wen he does,
he turns to look at Quaid -

Quaid i s gone.

St ephen peers through the darkness, but can't make anything out.
He switches on the |lanp -

But just as the lanmp cones on, both it and the TV turn off.
Stephen is left alone in the silent dark.
He tries the lanp again - no luck there.
After what seens like a lifetine...
QUAID (O.S.) (CONT' D)
You' re probably curious what happened to

Cheryl .

St ephen doesn't answer. He's busy scanning the dark for a trace
of Quaid, but comi ng up enpty.



QUAID (O S.) (CONT' D)
I brought her some vegetarian food, sone
water. She was very quiet. Just drank
and ate. And then she packed her things
and |eft.

STEPHEN
I"msurprised she didn't kill you.

St ephen stunbl es over one of the chairs. He tries his best to
conceal this from Quaid - wherever he is.

QUAID (O S.)
She knew what |'d done, and why |'d done
it. It was actually quite an education
for her.

STEPHEN
So you're a teacher now?

QUAID (O S.)
Yes. | guess you can say | am |'m

t eachi ng people to confront the beast
that is dread.

Quai d' s gl oved hand cl anps over Stephen's nouth and nose. Stephen's
hands go to battle this new threat but Quaid' s other arm hol ds

St ephen at bay.

St ephen beconmes weak... as if gassed by sonething in the glove.

QUAI D ( CONT' D)
And |"mjust getting started...

St ephen slowy | oses consci ousness.

FADE QUT:
| NT. EXPERI MENTATI ON ROOM #2
St ephen |ies unconscious on a grill of some kind. H's ankle is
chained to the grill.
St ephen |ies unconscious for several nore nonents... and then his

hand noves. Slowy he wakes. Stephen |ooks around him

The roomis dark, the only source of light comng froma lanp on
the wall. If the first experinentation rooml|ooked Iike a cell,
this one nost definitely is a cell.

The roomis actually a round shaft, about twenty feet w de, and
made of steel. Four |atches keep the grill balanced to the wall.

Stephen sits in one spot on the grid. He |ooks down -
He can't see a thing below him

St ephen reaches through the grid and grasps at the air beneath
him Stretch as he does, he can't feel anything.

St ephen continues to stare down into the darkness.



STEPHEN
Not hi ng goes on forever. ..

St ephen pulls his arm back up and | ooks skyward. The sanme darkness
t hat met hi m bel ow neets hi m above.

Worry clouds Stephen's face.

STEPHEN ( CONT' D)
Hel p! Can anybody hear ne?!

Not hi ng but an echo of Stephen's own words.
Then St ephen notices something on the wall above him -
A video canera, conmplete with an antenna.
Stephen's worry turns to anger.
STEPHEN ( CONT' D)
Dam you, Quaid! Damm -
INT. QUAID S APARTMENT -- NI GHT
On a TV set we see an image of Stephen, still cursing at the canera,
in experimentation room#2. On top of the TV set is a hi-tech

satellite receiver.

Quaid sits in one of the chairs in front of the TV. He intently
wat ches the inage in front of him

QUAI D
Just a word, Stephen. One word will
do... let me know what you dread. ..

I NT. EXPERI MENTATI ON ROOM #2

Stephen yells in frustration. H's scream ng gives way to tears
and sobs. Eventually, these subside as well.

STEPHEN
He wouldn't... wouldn't | eave ne here to
die... but that... that's the limt,
isn't it? That's the point at which |

confront...
St ephen grips his head as if it's hurting.

STEPHEN ( CONT' D)
No!

St ephen | ays back down on the grid and tries to be as cal mand
rational as he can.

STEPHEN ( CONT' D)
If he wants to see dread, he'll have to
see his own.

St ephen suddenly stops as if struck with an epi phany.



STEPHEN ( CONT' D)
That's it! That's it, isn't, Quaid?

St ephen | ooks up to the canera.
STEPHEN ( CONT' D)
You can't face your own fears, so you
find it in others! That's your secret,
isn't it?
Defiance starts to press away Stephen's fear
STEPHEN ( CONT' D)
Well not this time, Quaid! You wll
| ose!
St ephen turns away fromthe canmera and |ies down.

Soon, he falls asleep.

I NT. EXPERI MENTATI ON ROOM #2 -- LATER

St ephen wakes - and i medi ately feels pain, a headache. He reaches
up to his head -

A vise-like contraption has been placed on his head. It effectively
covers his ears. Stephen noves -

He realizes that he can't hear a single thing.
Nei t her can the audi ence.

Stephen rattles the chain around his ankle - nothing.
He screans -

Not a sound.

Pani c overtakes Stephen. He grapples with the contraption, but is
unable to get the thing off his head.

Suddenly, Stephen stops noving. He consciously wills hinself to
be calm After a while, it seens to be working.

And then we hear the beating of Stephen's heart and breathing -
barely audible at first, but grow ng | ouder.

St ephen struggles to nmaintain control

Then anot her sound begins... the droning ring from Stephen's
childhood. It gets |ouder, conpeting with the sound of Stephen's
heart and breathing for dom nance in Stephen's m nd.

St ephen's hands involuntarily go to his ears in an attenpt to bl ock
out the sounds, but the droning ring just gets |ouder, drowning

out the heartbeat and breathing.

St ephen screans, but the screamis not heard.

St ephen col | apses face down on the grid. The droning continues,
beconmi ng the only sound we hear.
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St ephen passes in and out of consciousness as the droning continues
at an irritating vol ume.

MONTAGE (M XED W TH | MAGES OF STEPHEN GO NG | NSANE)
Quai d, when he first met Stephen
Cheryl beating agai nst the door.
Steve, screanming for his nother.

Cheryl, several days into her ordeal, staring at the nmeat like a
wonman gone nmad.

The denoni ¢ not her inage that approached Steve.
Cheryl eating the neat.

Steve paral yzed with fear and pain.

END MONTAGE

Eventual |y Stephen, totally exhausted, passes out.

| NT. EXPERI MENTATI ON ROOM #2 -- LATER
St ephen slowly wakes. The droning ring never left him
St ephen | ooks as if he's gone over the edge in a big way.

He | ooks down at his shoe and notices that it has nearly cone off
his foot. Stephen slowy noves to correct the problem -

The shoe cones off his foot and rolls a few i nches away,
precariously bal anced on the grill. Stephen panics. He reaches
for the shoe -

The entire grill starts to lean with the direction of his weight.
The shoe nearly falls.

St ephen pulls back to where he was. He | ooks back at the shoe and
his feet - the chain is still attached to his ankle. Stephen | ooks
to the four latches that held the grid in place -

One of themis gone.

St ephen | ooks back to the shoe, pleading with it not to fall. He
stretches ever so carefully.

The grill teeters.
St ephen pul | s back

After taking a nonment to gather sone courage, Stephen |unges for
t he shoe -

The grill tilts too far. The shoe falls through the grill.
St ephen barely holds hinself on the grill. He |ooks through the
grill and down after the shoe, which quickly disappears into the

dar kness bel ow.



St ephen | ooks as if his dog had just died.
He closes his eyes in frustration. Again, the tears cone.

St ephen suddenly | ooks after the shoe. He crawls forward and sticks
his hand through the grill as if to dig after the shoe.

The grill teeters again. Stephen starts to slide. He pulls his
hand back up and uses both hands to support hinself. He happens
to | ook back at his feet -

The chain is still around his ankle, but the chain is not attached
to the grill.

Panic grips Stephen. He tries to clinb back towards the center of
the grill, but only upsets its bal ance nore.

A second | atch breaks away. The grill end with Stephen on it

buckl es, bouncing Stephen towards the grill edge.

St ephen struggles to hang on.
The droning ring becones | ouder.

St ephen uses one hand to cover his ear. H's other hand starts to
lose its hold on the grille.

The | ook on Stephen's face is that of his terrified, younger self.

STEPHEN
Mama! MVanma!

We actually hear Stephen this tine.

But in his crying out he loses his grip and slides away into the
dar kness.

FADE QUT:
| NT. EXPERI MENTATI ON ROOM #2 -- LATER
Si | ence.
A door opens; light shines across Stephen, who |ies on the ground

in a state of near unconsciousness. He has no idea what's going
on as he looks to the light.

A man steps into the light, his silhouette naking quite the sinister
i npression. As he steps towards Stephen, we see that the man wears
a M ckey Muse mask (we'll call him M CKEY MOUSE MNAN) .

M ckey Mouse man grabs Stephen by his ankles and drags hi mtowards
the entrance. Stephen | ooks back above and behind him -

He sees that the grill, now hanging precariously by two | atches,
was only eight feet off the ground.

St ephen passes out again.



I NT. EXPERI MENTATI ON ROOM #1 -- LATER

St ephen wakes on the floor in this room The contraption has been
removed from hi s head.

The roomis nmuch cl eaner than when we |last saw it on the video;
the table is back with a single chair. On the table is a pitcher
of water, a glass and sonme sandw ches.

Stephen lies on the floor for sone tine.

The door to the room opens; Stephen barely acknow edges it. M ckey
Mouse man enters. He lifts Stephen up and into the chair.

STEPHEN
I want nmy mama.

M CKEY MOUSE NMAN
Drink sonmething. Then everything -

STEPHEN
I want nmy mama!

St ephen swings his armand knocks the pitcher to the floor. Before
M ckey Mouse Man can react, Stephen upends the table and bolts for
t he door.

M ckey Mouse man | ooks after Stephen. He slowy renove his mask.
It's Quaid.

Fromthe | ook on his face we can tell he's quite pleased with
himsel f. Quaid replaces his mask and heads after Stephen.

INT. QUAID S APARTMENT -- MOVENTS LATER

Stephen tears into the room He stumbles on one of the chairs,
whi ch had been placed near the entranceway. Stephen fights it
away and struggles to his feet -

Only to be shoved over by Quaid.

Stephen falls into the table, scattered a stack of papers that |ay
on top of the table. Sonething about the papers catches Stephen's
eye. He is suddenly cal med (sonewhat) as he | ooks at them

The papers are all pictures, sonme with witing, nobst not. There
is a coomon theme anong the pictures - ax nurders. The victins
are a FORTY-1SH MAN AND WOMVAN, and a TEEN- AGE G RL.

St ephen is conpletely fascinated by the pictures. He |ooks behind
him sees Quaid in the Mckey Muse nask.

STEPHEN
Axes. You collect...

St ephen turns back to the pictures.



- 36 -

Behi nd him Quaid picks up the chair. He then prepares to hit
Stephen. As the chair cones down we -

CUT TO BLACK:

EXT. ALLEY -- N GHT

ke splendor in

This area actually makes Pilgrim Street | ook |
a l e of trash.

i
compari son. Stephen, unconscious, lies in pi
And t hen soneone unseen kicks him

It takes Stephen a few nonents to wake, but when he does he | ooks
up at the person agitating him Al he can see is a sil houette
standing in the streetlight.

STEPHEN
No!

St ephen does his best to scuttle away fromhis attacker, but the
trash and debris trips himup. What was supposed to be a run turns
into a pathetic tunble and craw .

POLI CEMAN (O S.)
See here, son! |I'mnot gonna hurt you!

The cal mnature of the voice stops Stephen. He | ooks behind him
and sees a uniformed POLI CEMAN. The policeman pulls out a
flashlight and shines it at Stephen, who holds up a hand to bl ock
the light.

POLI CEMAN ( CONT' D)
Jesus Christ! You're in a right fucking
state, aren't you? Were do you live?
St ephen can't think of anything to say.

POLI CEMAN ( CONT' D)
Blast. At least get on your feet.

St ephen struggles, but he's having a tine of it. Frustrated, the
policeman steps in and hel ps Stephen up.

St ephen stands for a noment, but quickly | ooses his footing and
falls against a nearby wall.

The policeman is disgusted with Stephen's appearance and attitude.

POLI CEMAN ( CONT' D)
Can you at |east give ne your name?

St ephen | ooks as if that's an inpossible question

POLI CEMAN ( CONT' D)
Your nane, | ad.

Stephen can't handle the interrogation. He starts to slide down
the wall. The policeman grabs him



POLI CEMAN ( CONT' D)
Get a hold of yourself! Now what's your
sti nki ng nane?

It's all too intense for Stephen

STEPHEN
Hore.

POLI CEMAN
"1l get you hone if... are you high on
somet hi ng?

St ephen doesn't know what to say or do. This only nakes the
pol i ceman angri er.

POLI CEMAN ( CONT" D)
You are aren't you?

The policeman shoves Stephen against the wall.

POLI CEMAN ( CONT' D)
You're one of those rich pretty boys
fromthe university. Cane slunming to
find sonething to shove into your veins,
didn't you?

The policeman ki cks Stephen in the stomach

POLI CEMAN ( CONT" D)
Didn't expect a bull to stop you, did
you?

The policeman ki cks Stephen again. The boy tries to nove away,
but doesn't have the energy to do it.

POLI CEMAN ( CONT' D)
Well this is going to be an education
you can take back to -

STEPHEN
I want nmy mama!

This surprises the policeman. He halts his assault and stares at
the pitiful boy in front of him

STEPHEN ( CONT' D)
I want ny mana.

Synpat hy repl aces the anger on the policeman's face. Shaking his
head, he reaches down and hel ps Stephen up.

POLI CEMAN
Conme on, son.
EXT. N GHT HOSTEL -- N GHT

The place doesn't | ook rmuch better than the alley in which the
pol i ceman found Stephen



I NT. NI GHT HOSTEL, OBSERVATI ON ROOM -- N GHT

Two HOSTEL WORKERS st and outside the two-way mirror that | ooks
into the observation room Stephen, in a state of near catatonia,
sits in a chair in the observation room

HOSTEL WORKER #1
No identification, no sense of who he
was. Just kept crying for his nother.

HOSTEL WORKER #2 ( CONT' D)
There's a good chance he is on sonething -
not |ike we can do a tox screening here
or anyt hi ng.

HOSTEL WORKER #1
| don't think that's it. Seen many a
junkie in ny day and he's way beyond
t hat .

The hostel workers | ook back at poor, pitiful Stephen.

I NT. NI GHT HOSTEL, DORM TORY -- LATER

The roomis set up nmuch |like a barracks with several bunk beds
lining either side of the long room The roomis badly lit. Al
types of DERELICTS - coughing, nmuttering - wander about.

St ephen, dressed in m smatched clothes that are sone parts to big
and some parts too small, shanbles amongst the derelicts. He tries
his best to avoid them as he noves to a bed.

St ephen eventual ly finds a bed and pulls hinself in, holding his
bl anket as if it where a security blanket.

STEPHEN
Gentl e Jesus, neek and mild, |ook upon
this little child. Pity ny...

St ephen draws a bl ank for a nonent.

STEPHEN ( CONT' D)
Pity my... sinplicity.

St ephen | ooks pl eased with hinself.

STEPHEN ( CONT' D)
Suffer ne to cone to thee.

Wth that, Stephen smiles for the first time in a long while. He
settles down to sleep

DI SSOLVE TO

I NT. QUAID S APARTMENT, BEDROOM -- NI GHT

Li ke the other roomin the apartnent, the bedroomis sparsely
decorated. The furniture consists of nothing nore than a bed,
ni ght stand and smal |l | anp.
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The door to the roomis open and we can see the stairs from across
the hall.

Quai d sleeps quietly.

And then we hear soneone whistling.

The stairs creak, as if soneone were dancing up them

Quai d i s unnoved.

We | ook past Quaid and to the stairs. Sonmeone - we'll call him
DANCER - makes his way up the stairs, whistling all the while.
There's something in his hands -

An ax.

Dancer whistles and dances up the stairs, across the hall into the
roomw th Quaid. Monlight catches dancer; he appears to be wearing
a cl own costune.

We can al so see his nmalevolent smle..

Quai d hasn't woken

Dancer approaches Quaid, raises the ax -

I NT. QUAID S APARTMENT, BEDROOM -- NI GHT

Quai d wakes screaming. Now he's wi de awake and rigid with fear,
listening for the slightest sound.

He starts as he thinks he hears sonething. Quaid flips on the
light -

Not hi ng. He's al one.

Quai d takes a | ook through the open door, sees that there's nothing
at the top of the stairs across the hall.

Quai d | aughs, shakes his head. He then flips off the |light and
settles into bed.

Note the bottle of brandy next to the |anp.
Before he closes his eyes, Quaid takes one last |ook at the stairs.
Still nothing.

Content, Quaid closes his eyes.

I NT. N GHT HOSTEL, DORM TORY -- N GHT
St ephen wakes to shouting. G oggy, he sits up and | ooks about.
Four beds down fromhimtwo derelicts are in a knockdown, drag out

fight. However, they fight like two girls, using tactics |ike
hair pulling and cl awi ng.



FI GHTI NG DERELI CT

I will not go to Finchley Road! You
will not make nme! Don't strike ne! [|I'm
not your man! |'m not!

This only makes the other conbatant angrier.
A crowd gathers to watch the fight.

The non-speaking derelict then picks up his opponent and slans him
down hard on the ground.

In the process, the fallen derelict's shoe cones off and rolls
away fromhim- right towards Stephen

Stephen is captivated by the shoe. As he watches it roll, he
renmenbers the grill and his own shoe, the shoe falling..

St ephen cl oses his eyes, thinks.

In his mnd s eye he sees his shoe fall

St ephen t hi nks harder.

In his mnd s eye Stephen sees Pilgrim Street.
St ephen opens his eyes -

They are the eyes of a total psychotic with a m ssion

I NT. QUAID S APARTMENT, BEDROOM -- CONTI NUOUS

Quaid wakes with a start and imediately flips on the light. He
| ooks to the stairs -

Not hi ng.

Quaid takes a nonent to get a hold of hinmself. He grabs the bottle
of brandy and takes a | ong swi g.

QUAI D
Never had the dreamtw ce in one night..

Quai d takes another swig of the brandy and then sets it back on
the nightstand. He turns off the light and tries to go back to
sl eep, but all he does is toss and turn.

I NT. NI GHT HOSTEL, DORM TORY -- CONTI NUOUS

St ephen, suddenly full of purpose, clinbs out of bed. He strides
past the group watching the fight and heads for the door.

Before he | eaves the room sonething catches Stephen's eye. He
turns, looks... and smiles a nmalevolent - yet famliar - snile

St ephen wal ks towards whatever it is he's seen

DI SSOLVE TO



I NT. QUAID S APARTMENT, BEDROOM -- LATER
W | ook towards the stairs.

Again we hear the whistling. Then novenent up the steps as if
sonmeone i s dancing their way up.

Quaid wakes with a start. In his hurry to turn on the |l anp he
knocks it to the floor, shattering it.

Quaid |istens.
Not hi ng.
Quai d closes his eyes and puts his hands to his head.

QUAI D
Danmit man! Get a fucking hold of

your sel f!
And then the whistling continues.
Quai d quickly glances towards the stairs -
He sees not hi ng.
Now we hear the dancing up the stairs.
Appr ehension grips Quaid as he continues to stare at the stairs.
Dancer dances his way up the stairs. He's brought his ax.

Quaid is paralyzed with fear

Wth dread.
QUAI D ( CONT' D)
No! This is just a dream
Dancer is at the top of the stairs, still dancing and whistling.

QUAI D ( CONT' D)
I know only fragile mnds that shatter
and crunbl e when confronted with their
dar kest fears!
Dancer noves across the hall way.

QUAI D (CONT' D)
There are no nurderous cl owns!

Dancer nmoves into the roomwi th Quaid. The noonlight hits him

In his night hostel clothes and pale, bloodied face, dancer indeed
| ooks |ike a clown.

But it's not a cl own.
It's Stephen.

And he has a fire ax.



Quaid's fear turns to surprise.

QUAI D ( CONT' D)
St ephen.

Dancer - Stephen - stops at the door to the room He looks to

Quai d.

Quaid i s speaking, but Stephen - nor the audience - can't hear a
si ngl e word.

St ephen's mal evol ent smle gets even neaner. He raises the ax in
the air and charges straight at Quaid.

Quai d screans -

We hear not hi ng.

St ephen brings the ax down -

It tears through the flesh of Quaid s arm

All we hear is the swing of the ax and its cutting of flesh. W
hear none of Quaid' s scream ng or pleading.

NARRATOR (V. Q)
There are worse things in the world than
dread. Worse than death itself.

Quaid tries to nove out of the way, but Stephen sw ngs the ax again,
tearing into the flesh of Quaid' s thigh.

Quai d stunbles out of the bed and falls helplessly to the ground.
St ephen swi ngs agai n, connects.

NARRATOR (V. O.) (CONT' D)
There is pain w thout the hope of healing.
There is life that refuses to end, |ong
after the m nd has begged the body to
cease.

Quai d | ooks back at Stephen; all he sees is a wall of blood - his
bl ood - flying into the air. And there's Stephen behind it, the
ax al ways swinging, still dancing around.

NARRATOR (V. O.) (CONT' D)
But the worst thing of all?

St ephen noves back, prepares for the final swing -
CUT TO BLACK:

NARRATOR (V. Q. ) (CONT' D)
Dreans that come true.

Silence for a long nonent. Then -



I NT. QUAID S APARTMENT, BEDROOM -- MOMENTS LATER

In a quick flash we see Quaid - horrified - as the ax comes down
once nore. Just before it hits we -

CUT TO BLACK:

Just in time to hear the sickening thunk of ax into flesh.

THE END
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